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Andrea Lo Bianco 

 

1. Inception. Responsibility within challenge  

Nowadays, the astonishingly vast constellation of variables and their quickness of variance 

and inter-action within the modern world system forces us towards new intellectual frontiers, 

beyond particularism and scientific technicality of the self-contained disciplinary sciences. 

We have, even more because of this unruly global disorder, the urgency to devise a new 

widespread scientific program structured on the assumption that ñphenomena are complex and 

explanations are complexò (Wallerstein, 2000, 29). In this regard, using Eric Wolfôs words, 

the ñcentral assertion of this [essay] is that the world of humankind constitutes a manifold, a 

totality of interconnected processes, and inquiries that disassemble this totality into bits and 

then fail to reassemble it falsify realityò (Wolf, 2010, 3). As Lee puts it: ña science of 

complexity holds out the possibility of representing change ï that is, describing our collective 

reality as a processò (Lee, 2011, 169).  But I am to argue that our reality is a historically 

constructed layered complexity and it is about the entire structure of its own, and not only 

about one dimension or another. A great historian better explains my point: reality is 

 
shaped by a complex mixture of economic and political factors as well as some social and cultural 

factors which are not properly either 'economic' or 'political'. Human thought and activity is a single 

continuum in which economics, politics, culture, religion, and social life are always involved and 

always inextricably interacting. The question which had primacy, the economic or the political, [é] is, 

to my mind, entirely meaningless since what matters is precisely the complex interaction between the 

spheres. (Israel, 1991, 478). 

 

An enhanced inquiry into our thick historical fabric of worldwide networks could lead 

us to unveil how our world really rotates and will probably evolve. On the other hand, a 

newly inspected view of ñtotal societyò (Mills, 1959, 211) ï a system ï is necessary in order 

to see the parts properly. Hence, renovated interests in this sort of analyses ï  a brand new 

scientific thrust ï could be the updated wherewithal for the comprehension of Man and 

History. I am truly upbeat this could really help us handle the present and head the future. In 

other words, and more importantly for all of us, it could mean constraining this astoundingly 

perilous chaos and governing it. It could be the first tiny step towards the structural change. 

From the will to reach this purpose a call for a newly-inspired historical social research 

program arises ï or at least, to pose its first brick.  

Thus, I shall briefly discuss the rift among the human sciences ï the problematic of the 

so called ñTwo Culturesò ï concisely focusing on its origin, trying to give it an inchoate 

explanation, and the problem of relationship between history and sociology, the two sciences 

upon which we should construct a new organic social science. But, first of all, I shall sketch 

the frame of an inchoate method for analyzing our historical complexity. 

We can navigate the pitfalls and cross the great divide. 

 

2. Brief considerations upon a method. An integrated holism: towards a theory of 

historical change 

A new social science searches ñfor a resolution of the dilemmas by looking for a truly 

efficacious utopia  ï [é] a social science that is truly efficacious in its ability to enable us to 

óadjustô the world. It is a social science engaged in óa search of methodô. [é]The unit of 
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analysis becomes itself an object of reflectionò (Wallerstein, 1991, 182). But differently from 

Wallerstein, I want to consider ñtotal societyò and its parts simultaneously, and themselves 

equally crucial.  

What is a system? My organic insight regards a system as an organism wherein its 

constituents, at several levels ï organs and cells ï are in perpetual relation of interdependence 

and interaction, action and reaction among themselves and with the entire whole. Within a 

system, there is not a unilateral or one-sided construction of individual conditions by the 

whole. Parts are not passive actors and neither the ñtotalityò, but an inter-action and inter-

dependence between the whole and its own components, and vice versa, exists. Continual and 

overall interaction breeds evolution, movement, change. 

A system is not a totality of discrete unities operating within an inert phenomenal 

context, neither a non-elastic whole unilaterally generating path-dependent unities, but a 

dynamic structure constructed and defined by a temporally integrated process of development 

determined by a set of distinct but combined moments or results generated by means of the 

interaction of its own socially relevant unities among themselves and with the system and vice 

versa. Relations and interactions among unities, as unities themselves, change, complying 

with the overall tendencies of the system as a whole. System mutates by means of the change 

produced by the constant interaction of changed or changing unities, affecting the trajectory 

of the tendencies that regulate the operation of the system, and thus, the entire trajectory of 

development of the system as a whole. In other words: the parabola of life and change is 

determined by the quality and quantity of interactions and transactions among unities and 

between the system as a whole and its own unities, temporally connected and mutually 

conditioning. 

But what is at the stake here is, notably, the analysis of historical social systems. On the 

base of that idea of system, how can an historical system be defined? An historical system is a 

specific integrated, segmented and stratified organization of human space, not firmly 

structured, but historically and dynamically constructed by the action and interaction of the 

socially relevant agents in a single long-run historical process of change that they themselves 

constitute and modify. What emerges from the inquiry into a system of this sort is an 

historical process of dynamic evolution but oriented by the driving logic of the entire systemic 

structure. Furthermore, historical systems are open systems in twofold ways: they are, at the 

same time, ñdissipative structuresò (Prigogine & Stengers, 1984) and fluidly bordered, even 

though both characters could be blurred and cloaked by the temporality of historical systems 

dynamics and interaction in world space. Hence, they are evolutive and (mostly) spatially 

open-ended, that is, related to the world as a whole by means of the scale and scope of the 

action of their agents, always according to the systems nature
1
. 

Why would we need to scientifically analyze an historical system? Specific general 

mechanisms govern the functioning of a system and its historical movement, orienting the 

action, interaction and evolution of the agents that constitute and modify its own existence 

and the systemic interaction with the world as a whole. Once taken them in, we can make 

accurate retrodictive explanations, inferring the mutation of the system and the historical 

trajectory of the agents that operate within it, in time and space of their systemic action and 

interaction. Thus, an historical social science allows us to explore causes and to causally 

relate, explaining and interpreting the overall movement of a world. The reconstruction of an 

historical phenomenon in its own complete spatio-temporal development consents to reveal 

the causes of its unfolding, the process(es) and the cause(s) of the underlying historical 

change ï the hidden trends , in Braudelôs thought ï and to pose questions about its probable 

future, leading us to formulate an explanatory paradigm. The analytic methodology of this 

historical social science focuses on the cause-effect relations in the mechanism of structural 

change of a reality. 
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Thus, how could we analyze an historical system? Comparisons and longe dur¯e are 

tools for increasing the depth of our analytic enterprise. Historically grounded comparative 

analyses of ñbig structuresò and ñlarge processesò (Tilly, 1984) in time and space, or, in our 

words and differently, of systemic structures and processes, push at the core the inquiry into 

the cumulative consequences of state and variation in time and space of agents ï and the 

qualitative and quantitative variation of their action and interaction ï and systemic regions as 

well as their own interaction, and by interrelating these moments or results with the main 

variance-causing evolutionary processes, we could better enlighten the entire historical 

processual trajectory of system existence, making the historical outcomes of its development 

ï and hence of the developmental path of its own agents and constitutive regions ï clear. As 

Charles Tilly says:  ñOnly in building better theories by means of comparisons on [huge] scale 

[é] will we manage to shift that curve of theoretical return from finer comparisonò (Tilly, 

1984, 144). Hence, 

 
[c]omparative historical analysis is distinctively appropriate for developing explanations of macro-

historical phenomena ï or systemic one ï of which there are inherently only a few cases. [é]. 

Comparative historical analysis is, in fact, the mode of multivariate analysis to which one resorts when 

there are too many variables and not enough cases [é]. [They] does provide a valuable check, or 

anchor for theoretical speculation. It encourages one to spell out the actual causal arguments suggested 

by grand theoretical perspectives, and to combine diverse arguments if necessary in order to remain 

faithful to the ultimate objective ï which is, of course, the actual illumination of causal regularities 

across sets of historical cases. (Skocpol, 1979, 36, 39) 

 

On the ground of this ñhugeò work of comparison lies the crucial temporal perspective 

of ñlonge dur¯eò, the long-run analysis of the existence of ñbig structuresò affected by, and re-

acting on, ñlarge processesò and agents. It is an inquiry into the continual change of the 

historical continuum; the discontinuity inspected within the long continuity of History that 

draws and qualifies the organic existence of an historical system; the time of structural 

change, a long structural but dynamic time.  

A fully -fledged historical social science of this sort may be the medium for jumping 

over the grievous historical cultural and scientific divide among the sciences which study Man 

and Society, occurred in XIX century ï a third, median way. It could stand potentially ñfor a 

junction between stillness and motion, time arrested and time passingò (Prigogine & Stengers, 

1984, 23), or, in other words, between what the XIX century German philosopher Windelband 

called ñnomotheticò science and ñideographicò disciplines (1894).  Nomothetic knowledge 

production triumphed over Ideography in XIX century thanks to its pure Newtonian 

complexion. The ñmicroscopic dissection of objectsò in Arthur Eddingtonôs word (Eddington, 

1954 as quoted in Prigogine & Stengers, 1984, 9), exactly the Newtonian strategy to 

scientifically analyze reality (and to make it less complex), became the dominant, and for the 

most, the only way of studying our reality. 

But, as far as I am concerned, the historical social science I hope for may grant us to 

move on the centrality of this artificial  ñmicroscopic dissection of [historical social] objectsò 

by injecting complexity, a new kind of scientific thrust and perspective in the social sciences
2
. 

 

3. Between the ñTwo Culturesò? History, Science and the Social Sciences 

Thus: 
We can construct new worlds but only on the basis and within the framework of what our predecessors 

have constructed for us. On that basis and within that framework the content of our activity may re-

make or un-make the institutions that surround us. This shaping of [agents] by structure and 
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transforming of structure by [agents] both occur as processes in time. It is by seizing on that idea that 

history and sociology merge and that [science] becomes capable of answering our urgent questions 

about the world is as it is (Abrams, 1982, 3). 

 

I contend that to grasp the world we need to inspect it in time and space of its own 

organic and multidimensional complexity. We need to put away the idea of discipline as a 

ñself-contained and isolated domain of human experience which possesses its own community 

of expertsò (Deflem, 2013, 162). This inward disposition began to develop within the XIX 

century hierarchical split between nomothetic sciences and ideographic disciplines, what C.P. 

Snow termed as ñTwo Culturesò (1961). In order to deeply fathom our complex order of 

worldwide continuous change, we need to commence by adjusting the mind, the idea 

underneath the practice, or, in other words, the inner division of labor among the sciences and 

the division of knowledge within them. Indeed, the divide is not only scientific, but first of all 

cultural, civil. 

C.P. Snow talks about two cultures, two communities, the mathematical and the literary 

one, that, because of a specific movement inherent in western development ï nowadays 

spanning the entire world ï have 

 
almost ceased to communicate at all [é]. [T]he intellectual life of the whole of western society is 

increasingly spilt into two polar groups. When I say intellectual life, I mean to include also a large part 

of our practical life [é]. [Thus, this] polarization is sheer loss to us all. To us as people, and to our 

society. It is at the same time practical and intellectual and creative loss and [é] it is false to image 

that those three considerations are clearly separable (Snow, 1961, 2, 4, 12). 

 

What was the peculiar and specific movement within the Western World that has 

typified its historical trajectory, making the spread and consolidation of its culture an 

historically unique instance of worldwide human experience? It was exactly the great thrust 

towards the ever-increasing commodification of everything (the ends) by means of the 

rationalization of thought and agency, or, in other words, the advancement of capitalism as a 

worldwide social system through the assumption of competitive production as foremost 

instrument of socialization.   

It is not simply a coincidence that the triumph of the nomothetic sciences temporally 

corresponded to a substantial mutation in the way human being related to the world that 

surrounded him. Since the Nineteenth century, a new breed of rationality has started to run the 

direction of society as a whole, notably, in Western world, a rationality engraved within the 

social deepening of the world economic nature. Karl Polanyi explores the brutal penetration 

of the economy within the society in his amazing book The Great Transformation (2001). 

Polanyi talks about what I would term as the wares fiction principle, the structural social 

principle of capitalism as world system. 

 
The crucial point is this: labor, land, and money are essential elements of industry; they also must be 

organized in markets; in fact, these markets form an absolutely vital part of the economic system. But 

labor, land, and money are obviously not commodities; [é] In other words, according to the empirical 

definition of a commodity they are not commodities. The commodity description of labor, land, and 

money is entirely fictitious. [é]. Nevertheless, it is with the help of this fiction that the actual markets 

for labor, land, and money are organized (75-76). 

 

Thus, the modern world system is built entirely upon a structural fiction and by means 

of this man modifies his own thought and agency, tending towards the ever-increasing 

commodification of everything, of man, nature, life. 
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So, how can we link such a social mutation with the new split and hierarchy in science? 

I am to use Max Weber. If, as Weber maintains in Economy and Society (1978, 63), 

ñ[r]ational economic action requires instrumental rationality in this orientationò, and the 

economic action, at all levels of interaction, is the action of greater relevance within a system 

that assumes as means and ends of its own structural development the endless capital 

accumulation, ñformal rationality of economic action will be used to designate the extent of 

quantitative calculation or accounting which is technically possible and which is actually 

appliedò in every interaction (Weber, 1978, 85). Critical outcome of this institutionalized 

priority will be exactly the ñmathematizationò of social action, or, in other words, the 

rationalization of thought towards the calculability and accounting of social relation and the 

instrumental conversion and transformation of social action nature.  

Mathematical rationality obviously involved Science, and the ñtrue Scienceò, since the 

XVIII century, was to be ever more associated with the supposed nomothetic, mathematic 

ñperfectionò. Natural sciences and Physics, notably, its theoretical side, became The Science. 

Generally speaking, the only true scientist, since the XIX century, would have been the one 

able to use mathematics and its formalization in models for forecasting phenomena. Turning 

upside-down Prigogineôs temporal perspective, Newtonian thought fixed a ñmanôs new 

dialogue with natureò, entirely built upon the nomothetic vantage point (Prigogine & 

Stengers, 1984). The rise of a new industrial-production-based world required a new view of 

the world, a mechanic one, a view that ñembraced scientific theories that pictured the entire 

universe as a machineò, like the one provided by the nomothetic sciences (Toffler, 1984, 

XIII).  

Paraphrasing Wilderband, this impulse toward a substantial formal rationality and 

calculability ï a movement towards the structural economic rationalization of society and 

culture ï is the process ñin which European humanity has embodied in scientific conceptions 

its views of the world and its judgments of lifeò (Windelband, 1905, 10). The consolidation of 

capitalism as world system and the deepening and spatial advancement of its social dimension 

within the world society strewed this view, propelling the scientific universalism of the 

economy and its own rationality all around the world, breeding the division in world culture 

and science. So, upon this movement lie, in my opinion, the very foundations of our current 

rationalization of knowledge and the resulting division among sciences. The utter 

fragmentation took place in fact in XIX century, within the consolidation and worldwide 

propagation of the Newtonian-Laplacian determinism and the related strain towards the 

ñmicroscopic dissection of objectsò. 

Fragmentation has brought about ñfractalò complexity (Abbot, 2001), a new multi-

fractured epistemological field in Science in the long-run of its own unfolding. In fact, the 

historical trajectory of knowledge and its hierarchical structure both seem to have followed on 

the heels of the historical trajectory of the fractal and hierarchical economic, political and 

social environment wherein they were embedded and the mutation of structure and hierarchy 

of power within the world-economy. New Hegemonic power was to imply new tools for 

grasping the changes produced by the mutation of power itself, breeding new configurations 

in the structures and processes of knowledge. Struggle for Hegemony was to spell struggle for 

hegemony of a new culture ï and new modes to produce it (Di Meglio, 2015). The story of 

this turmoil within the modern world-system is engraved in the modern system of disciplines. 

As far as I am concerned here, I shall very briefly deal with an archetypical outcome of 

the  Newtonôs cultural revolution in the modern world of disciplines: history, sociology and 

their relationship. 

 
The ambition of Newtonian science as to present a vision of nature that would be universal, 

deterministic, and objective inasmuch as it contains no reference to the observer, complete inasmuch 
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as it attains a level of description that escapes the clutches of time. [é] this objectivization led to a 

debasement of time. The resulting dichotomy between time felt and time understood is a hallmark of 

scientific-industrial civilization, a sort of collective schizophrenia (Prigogine & Stengers, 1984, 213-

214). 

 

History as academic discipline has suffered most the embeddedness of the Newtonian 

rationalization of knowledge ñwhich created the foundation for the dominant theoretical 

approaches and methodological practices in the sciences and led to the solidification of the 

separation of the sciences from the humanitiesò (Lee, 2011, 166). The great paleontologist 

Stephen Jay Gould (1989, 51) sums up the alleged intellectual superiority of Science upon 

ideography in the modern world, and notably, upon history: ñScience has [é] tended to 

denigrate history [...] by regarding any invocation of contingency as less elegant or less 

meaningful than explanations based directly on timeless ólaws of natureôò. History has been, 

from the very beginning of the rift, in ñsearch of scienceò (Wallerstein, 2012). The nomothetic 

sciences, since the Nineteenth century, has run the mode of knowledge production by 

imposing Newtonian-Laplacian precision as fly-wheel for grasping reality.  

History alone could not compete with the supposed precision of the nomothetic sciences 

in a Newtonian world because of its incapability in formulating universal laws, forevermore 

valid in time and space. Why cannot it succeed in producing generalizations? Briefly because 

traditional history, as it evolved in Nineteenth century, is the inquiry into ñan event [that] is 

always concrete and particular; it happened once and will never recur. As such, it is to be 

described and explained in terms of the unique constellation of circumstances that precede 

and surrounded it, that gave it its distinctiveness and individualityò (Carneiro, 2000, 219). 

Thus, ñscientific laws cannot refer to specific [events or] individuals, only to classes of 

[events or] individualsò (Hull, 1974, 47-48). 

Nonetheless its inner motion of Nineteenth century rationalization and objectivation, 

history had and has scientific limits in an overall Newtonian culture. Traditional history was ï 

and up to a large extent is ï the study of evenementielle, as Francois Simiand used to say. XX 

century French Annalesôs rebellion (1945-1967 ca.) was to be the program of history 

scientific expansion towards the nomothetic sciences, trying to transcend its XIX century 

ñ®v®nementiel-objectiveò nature on the one hand, and to react ñagainst the dominant premise 

underlying the institutionalization of the social sciencesò on the other oneò (Wallerstein, 

1991, 218; Wallerstein 2012).  

Sociology entered in XIX century. It was regarded as a great instrument amidst the 

ideographic and nomothetic world of social inquiry, propelling a new insight for investigating 

world and society: ñThe putatively value-neutral social sciences [é] seemed to offer the 

possibility of a óscientificô or non-value-oriented policy-making process in the service of 

óprogressô, [and] came to occupy a tension-charged spaceò between the two (Lee, 2011, 166). 

The ultimate ambition of sociology was to be ï and it still is ï prediction, the ability to 

explain human agency by means of mathematical forecasting models. But, in the long-run of 

its own, ambition of this sort has produced, as Andrew Abbott says, the ñregression of the 

sociologists and others into their methodologically correct analyses of dataò (Abbott, 2001, 

146). 

This struggle for the advancement in nomothetic ranking has been, in short, the reason 

that has propelled the fragmentation of the epistemological and scientific field and the motion 

towards specialization and technicality within the social sciences. The problem is that such a 

specialist movement is engaged in a circular self-sustained logic, breeding an ever-increasing 

separation and fragmentation of the scientific field, parceling even more a reality inspected 

through analytic micro-spheres that cannot grasp the wider context wherein they come to be 

embedded and its own becoming. Durkheim foresaw indeed, that ñscience, carved up into a 
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host of detailed studies that have no link with one another, no longer forms a solid wholeò 

(1984, 294). 

Nevertheless, nowadays, critics of social sciences assert that they have failed because of 

their incapability of producing valid generalization and scientific laws. In short, they failed in 

being ñnomotheticò disciplines, nonetheless their strain towards quantification, 

mathematization and prediction. According to these critics, deterministic laws cannot exist 

because social action is an interpretation of social instant based on human subjectivity, 

imagination and reflexivity. Sociology, likewise history of the event, are both structured on a 

purely subjective interpretation since the object of analysis only exists in a specific time and 

space and no generalization can be inferred. The particular dominates and runs the overall 

direction of their own.  

The perception of this fiasco, according to Collins (1989), stems from a stiffly and 

surpassed view of science and its nature compressing scientific knowledge to the logical-

mathematical ï nomothetic ï  formalization.  As Mills correctly puts it: ñthe confusion in the 

social sciences [é] is wrapped up with the long-continuing controversy about the nature of 

Scienceò (Mills, 1959, 119). When we put aside this old limitation as Collins suggests, 

clearing our mind by nomothetic constrains, we can embrace ñ[t]he emphasis in complexity 

studies ï on contingency, context-dependency, multiple, overlapping temporal and spatial 

frameworks, and deterministic but unpredictable systems displaying an arrow-of-timeò, that 

is, change (Lee, 2011, 174). This complexity suggests not only a new way of approaching the 

world, but the underlying ability to jump over by closing the divide between the two cultures 

within the social sciences ï and history is, in my regard, definitively one of them. We need to 

start by posing a new milestone, a basic merger.  

Collins defines sociology:  

 
the core activity that gives the field of sociology its intellectual justification is the formulation of 

generalized explanatory principles, organized into models of the underlying processes that generate the 

social world [é].What makes it scientific is its ability to explain the conditions under which one kind 

of pattern holds rather than another, in whatever realm those patterns may be found (Collins, 1989, 

124, 127). 

 

I concur with him. But, this idea of science/discipline as explanatory instrument of the 

social world(s) needs to be injected with the crucial component of temporality (historicity) 

and spatiality (globality) ñto explain the conditions under which one kind of pattern holds 

rather than another, in whatever realm those patterns may be foundò. We need more 

ñcontingency, context-dependency, multiple, overlapping temporal and spatial frameworksò. 

We need first to deeply incorporate History ï space in time ï in Sociology ï state and theory. 

We must not distinguish between them. So, ñ[w]hat history is, or should be, cannot be 

analyzed in separation from what the social sciences are or should be [é]. There simply are 

no logical or even methodological distinctions between the social sciences and historyò 

(Giddens, 1979, 230). The distinction was created by the two cultures spread throughout the 

western world, engendering the premise for the scientific compression of history and 

sociology, constantly reproduced, above the nomothetic and ideographic cultural struggles, in 

the basic structural division of synchrony from diachrony.  

 
On the basis of this division sociologists have been content to leave the succession of events in time to 

the historians, some of whom as their part of the bargain have been prepared to relinquish the 

structural properties of social systems to the sociologists. But this kind of separation has no rational 

justification with the recovery of temporality as integral to social theory [and of social theory as 

integral to history]; history and sociology become methodologically indistinguishable (Giddens, 1979, 

8). 
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So, in order to pose a new first brick for a new social science ï history and sociology 

merged ï we need to go over two inner points, one is cultural, the other one structural: 

 

1)  The importance of data and the centrality of nomothetic explanatory models 

stemmed from the mathematical rationalization of our thought; 

2)  The rift between diachrony and synchrony, or, on other words, ñthe problematic of 

structuringò (Abram, 1982). 

 

I argue that by inserting a fully-fledged method based on the sketch I briefly discussed 

above, we may build the first thin layer of a new scientific edifice, a different vision of social 

science, not denying time and complexity, inspecting entirety and partiality, passing from 

being to becoming. This science may help us explaining ñtotal societyò and its parts in the 

temporal process of their long becoming, constraining the centrality of the nomothetic 

quantification and inserting the ñstructuringò in the explanation of a phenomenon ï the 

shaping of world by structures and transforming of structures both occurring as processes in 

time. So, we need to conceive a social science simultaneously endowed with an historical and 

global character, in the intelligent braudellian vein of using history ï as foundation of an 

interscientific construction ï and globality ï as ñyearning, in confronting ourselves with a 

problem, to systematically cross the limitsò (Braudel, 2001, 96). An historical social analysis 

is about the causes of the origin, dynamics and development of a systemic phenomenon as a 

whole ï causes of the origin, development and interaction of processes, structure(s) and 

agents ï, in short, change,  using comparisons on large scale, in space and time, to identify 

and to validate (or to falsify) them. In this way, we may understand the entire phenomenon 

existence, and just in case, trying to pose questions about its future trajectory and probability 

of change. 

 
Herein lies an alternative for a unified historical social science to the predictive, Newtonian model of 

social scientific inquiry. It constitutes a mode of constructing authoritative knowledge of the human 

world, which is of engaging in science, by producing defensible accounts and future scenarios, without 

chasing the chimera of predictability (Lee, 2011, 175). 

 

All of this may shrink and trim what for the critics is the grievous problem affecting 

sociology and history as sciences, and the social sciences in general, that is, their very 

ideographic element: the comprehension of sense that man poses to his own agency, which is 

what profoundly distinguishes and separates ideography from the aseptic, stolid, timeless-

universal, nomothetic world. We need a third, median way by posing a bridge and by shifting 

the standpoint, not from a micro to a macro view, but towards the interaction of the two. Also, 

the median way renounces ñthe theoretical possibility of the neutral observer, both because 

the observation always changes the reality ([é] as in the Heisenberg uncertainty principle), 

and because the theoretical frameworks with which reality is observed are social constructions 

subject to social revisionò (Wallerstein, 2012, 251), that is, a social science embedded in the 

real, complex world, ña social science that is neither moral instruction nor value-freeò 

(Wallerstein, 1991, 181). 

I would like to highlight, finally, that data and quantity ï and models related to them ï 

are important instruments, but just for integration. I believe that mathematical data can be the 

side support of an organic social scientific edifice which cannot be built only by and upon 

figures. We can use mathematics, but not reckoning it as the core of our analysis and the 

center ï or worst, the goal ï of our investigation. A ñnew science does not say mathematical 

calculations are irrelevant. It raises the question whether the relentless quest for precision may 
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not prevent us from obtaining measures that are more meaningful, stable, and realisticò 

(Wallerstein, 2012, p, 251). In the social ï human ï world there is more quality than quantity. 

Men cannot be figures, and they must not be. 

 

 

 

 

4. Jumping over the ñTwo Culturesò? Not a conclusion but a starting-point  

We need a ñnew synthesis, a new naturalismò against this unnatural dissection and 

fragmentation (Prigogine & Stengers, 1984, 22). The general frame of it has been laid down 

by great minds ïPrigogine ï and gifted and most tenacious fighters ï Wallerstein. Their one 

has not been a quixotic endeavor. So, to conclude this heartfelt call ï a call by a mere 

passionate Ph.D. student ï I want to go back at the ñperniciousò roots of this totally senseless 

divide of  the ñTwo Culturesò. 

 Although an overall triumphant nomothetism and the constant pretension of 

universality and eternity, it is almost certainly unachievable an utmost and unconfutable truth 

in nature; universal scientific laws, valid for all times and spaces of the universe(s), do not 

exist. But science is, above all, our ability to cross the limit. The Annus Mirabilis of Science, 

whatever it is, is always the one that has to come. Newton, the secular god of Science of all 

sciences, fell because of an unknown non-even-academic German-Jewish youngster. 

Newtonôs laws were the Nature laws. Nowadays, it is not like that anymore. 

 
 óScience [Wissenschaft] must no longer give the impression it represents a faithful reflection of 

reality. What it is, rather, is a cultural system and it exhibits to us an alienated interest-determined 

image of reality specific to a definite time and placeô. [é]. [May it] be that the pendulum of 

intellectual fashion will soon swing back towards a greater emphasis on the special status of scientific 

knowledge[?] (Collini, 1998, L). 

 

So, what does it mean? Does it means, to keep using the nomothetic Physics world 

against itself, that today Laplace is definitely dead and Heisenberg has triumphed for good? 

Does a ñManôs new dialogue with natureò arise form Newtonôs ashes? In other words, can 

Nineteenth century scientific determinism, whereby we could have taken all the universe in 

through a sheaf of laws capable of exactly determine the universeôs evolution starting from its 

configuration at a specific time, still subsist? Deterministic Laplaceôs hopes cannot be brought 

to light in their own terms of reference since Heisenbergôs uncertainty principle, even within 

the nomothetic world, has disclosed a new universe of unreachable precision. May the 

ideography of the nomothetic certainty arise? 

Do ñThe laws of nature now express possibilities instead of certaintiesò? (Lee, 2011, 

171). Laws cannot be the purpose of Science. Pure quantification, accounting, measuring in 

science, in any science, is a chimera. Conversely, ñ[m]athematics is always embedded in 

wordsò (Collins, 1989, 128). Today perhaps, an uneven spread of ñsuch relativistic accounts 

of science has made it more difficult to endorse the starker or more aggressive version of the 

'two cultures' thesisò (Collini, 1998, L). So, we are probably crossing an edge, an historical 

one: ñ[w]ith the transition from an industrial society based on heavy inputs of energy, capital, 

and labor to a high-technology society in which information and innovation are the critical 

resources, it is not surprising that new scientific world models should appearò (Toffler, 1984, 

XIV).  

 
In place of the idea of sovereign, anonymous, permanent laws directing all things in nature [we need 

to substitute] the idea of laws of interaction éThere is more: the problem of determinism has become 
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that of the order of the universe. Order means that there are other things besides ólawsô: that there are 

constraints, invariances, constancies, regularities in our universe é In place of the homogenizing and 

anonymous view of the old determinism, [we need to substitute] a diversifying and evolutive view of 

determinations (Edgar Morin as quoted in ivi, XXII-XXIII).  

 

And this, as far as I am concerned here, is the intellectual goal that a fully-fledged 

theory of historical change could fulfill within the social sciences.  
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1
    See Wallerstein (1974): his approach and methodology for studying historical systems ï notably, the 

capitalist world-economy ï are both pretty different from mine. His inquiry, in (too) short, could be defined as 

purely systemic. My inquiry, conversely, reckons a system as fluidly structured, multi-constructed and not based 

on a stiffly path-dependent evolution. In other words, an historical system has a (quasi-)opened historical 

trajectory according to its nature. It is a multilevel analysis in which the system is clear only in its overall but 

layered (system-structure(s)-processes-agents) investigation. See also: Prigogine & Stengers (1984); Braudel 

(1984); McMichael (1990); Arrighi (1994). 

2       I maintain we need not to throw away but to re-calibrate the weight of technicality in our scientific culture, 

harmonizing and balancing it with an encompassing holistic perspective. We need medietas at least. We need a 

substantial holistic but segmented, integrated but stratified and compared ï in one word, complex ï insight on 

reality and History.



 

 



 

 

The German Prince and the Romanian Political Elite: Crossing Important Political and 

Cultural Borders at the Beginning of Charles Iôs Reign (1866-1871) 

 
Cosmin-ἧtefan Dogaru 

 

1. Introduction  

Expecting Charles of Hohenzollern-Sigmaringen, a German prince, to accede to the throne of 

Romania in May 1866 was an important progress in the Romanian 19
th
-century politics, 

gradually determining the modernization process of the Romanian state that had been initiated 

and supported by the Romanian political elite already for a long time.  

                   For the foreign prince, Charles of Hohenzollern-Sigmaringen, Romania signified 

a challenge, but in time became an arduous mission. He managed to ensure a new type of 

political conduct in the Romanian realm and to pursue the West European model in that. The 

political elite attained a compromise by choosing a foreign prince and deciding that the local 

prince was an already outdated option. In addition, the foreign prince departed his realm and 

the environment in which he was raised up (from a social, political, cultural viewpoint etc.) 

and decided to become the ruler of an unknown country.  

 

2. Method 

My research laboratory matches the field of political history and, subsequently I will mostly 

focus on the part carry out by Charles I and the Romanian political elite regarding important 

political and cultural borders in the years 1866-1871, signifying an essential phase in 

accordance to the construction process of the Romanian state. Nonetheless, the main objective 

of this article is to analyze a sort of consensus, accomplished between Charles I and the 

Romanian political elite at the beginning of his reign. Therefore, both Charles I and the 

political elite managed to overcome essential political and cultural borders in that period.   

                   My methodological quest, which is also an important topic for the contemporary 

historical research, assumed the challenge of analyzing historical facts and data from the 

political science register. My aim is to work with specialized historical and political literature 

while examining various sources of that era: memories, speeches, discourses etc.  

 

3. The political regime on the eve of 1866: the foreign prince ï a feasible solution for 

Romania  

Starting to the nineteenth century, the construction of the modern Romanian state knew 

several stages, nonetheless the spearhead continued to be the boyarsô children who studied 

abroad. Having a unique chance, they detected the need of remodeling the country 

(concerning the state organization and the society in general).  

                   In Romania, the antagonism between the liberals and the conservatives was more 

pronounced after 1848, when both political orientations gradually became two political 

groups. In that time, the emerging political elite had well defined objectives: autonomy; the 

union between Wallachia and Moldavia; electing a foreign prince; having a representative 

government. Progressively, these aims had been accomplished. 

                   After 1848, the boyarsô children, who were educated abroad in that period 

(especially in France), return in exile and became, in the second half of the 19
th
-century, the 

future political leaders of the country. In this regard, it can be acknowledged the fact that: 
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ñsince 1848 one could consider that the political parties and the differentiation of ideas 

appearedò (ñIstoricul Partidului NaŞional-Liberalò, 1923, p. 24).  

                   Between 1859-1866, both liberals and conservatives functioned as two political 

groups, but they were not yet two modern political parties.  

                   The project of a foreign prince was accomplished in time throughout several 

stages, both internally and externally. Nonetheless, the most important event, which led to the 

fulfilling of this great national wish, was the stepping down of Alexandru Ioan Cuza (1859-

1866) in February 1866. The Romanian political elite immediately applied the politics of the 

accomplished deed, choosing a foreign prince to come to the countryôs throne, in a delicate 

moment. The reason was simple; reflecting that at that moment, ñthere was a danger that the 

two principalities [Wallachia and Moldavia] could separate againò (Kremnitz, 1995, p. 19); 

but this wasnôt an option for the Romanian political elite.  

                   The expression the politics of the accomplished deed ñis a phrase used in the 

Romanian historical specialized literature, describing the strategy used by the local elites over 

time in achieving the national objectivesò (Dogaru, 2016, p. 29).  

 In this tempestuous period, the first option was Philip of Flanders (brother of King 

Leopold II of Belgium), but he declined the offer, leaving the political elite in a difficult, but 

not impossible situation. After this first refusal, the second option seemed to be Charles of 

Hohenzollern-Sigmaringen, who was supported from the inside ï by important Romanian 

leaders such as I. C. BrŁtianu etc., as well as from the outside ï Franceôs emperor Napoleon 

III and the Prussian chancellor Bismarck (Hitchins, 2004). However, the external involvement 

was discreet and informal, taking into account the international situation (the construction of 

the German state, the emerging German Empire).  

 Charles was thus an ñemergency solutionò for Romania (Dogaru, 2016) and suited 

perfectly the wishes of the political elite. It is well recognized that he came from a prestigious 

European family; from a rational way, he had the ability to ensure the countryôs political 

stability and to sustain the process of consolidation of the Romanian state, a process that was 

started recently. Although the country was filled with dissensions, both the liberals and the 

conservatives realized the need to unite for this foreign prince project in order to consolidate 

the political regime. From a certain perspective, ñconfronted with a political world which was 

still searching a path, as well as modern patterns, but which, meanwhile, had benefited from a 

long ruling classesô political exercise /é/ and a special ability to adapt to the new, the ruler 

was to act prudently, searching without stop to learn the new reality which stood in front of 

himò (Berindei, 2007, p. 185).  

                   It was a difficult time for the foreign prince, but not impossible to deal with; he 

had to challenge the Romaniansô mentality; their customs were a little to unusual compared to 

the European model that almost all political leaders wanted to attain.  Gradually, the political 

leaders had to get used to the new reality, and also to the Romanian society in general. Even 

Charles I had to confront the new reality in doing politics and accepted this new situation.   

                   On the domestic level, the period 1866-1871 was a stage of accommodation 

between the foreign prince and the Romanian leaders, both conservatives and liberals. In 

contrast, on the external level, both Charles I and the political elite militated for the 

recognition of ñthe new state of affairs in Romaniaò (Berindei, 2007, p. 22) and in the end the 

suzerain power (the Ottoman Empire) recognized the new situation. In that perspective, 

Romania had on the throne a foreign prince, established without the direct involvement of the 

suzerain power: the politics of the accomplished dead had been fulfilled with success.     

 Returning to the domestic level, both Charles I and the politic leaders had to get 

used to each other and the situation in the country was not at all easy; they gradually 

surpassed a series of political and cultural discrepancies. Therefore, ñthe Romanian political 

people with which [Charles I] comes into contact with were superior to him by culture and 
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education. But most of them are inferior in terms of civic discipline and the capacity of 

restraining themselves in the public lifeò (Bulei, 2011, p. 71). 

 Once on the throne, Charles I had to get acquainted to the country and also to the 

Romanian society. Likewise, the Romanians needed to get accustomed with the foreign 

prince, which at the beginning had no place in the collective mentality. Thus, what can be said 

about the ruler is that: ñhis education was very well looked after by a fine and tender mother 

and disciplined by a superior father. He was of a punctuality that, from the day he entered 

Bucharest, got in conflict with the non-preoccupation about time which was specific to the 

Romanian societyò (Cantacuzino, 2013, p. 161). The liberal politician I. G. Duca conceded 

the fact that ñin a country with no sense of the time /é/ Charles I was bringing the conscience 

of mathematical exactitudeò (Duca, 1992, p. 113). 

 

3.1. The Romanian Constitution of 1866: a meeting point between the prince and the 

political elite 

The fundamental law from 1866 undoubtedly stood for the institutional and constitutional 

architecture of the new political regime, starting a series of discussions, debates, some of them 

less pleasant, others maybe too tense, between the prince and the two political parties, the 

liberal and the conservative ones, but also between these two groups. The dissentions 

concerned mainly the way the state was organized, but finally a compromise was reached. 

The development of the new Constitution established a common point, because it offered the 

basis for the consolidation of the young Romanian state, a goal, which was finally 

accomplished. 

 Dissentions also arose between the prince and the political elite in the 

constitutional deliberation, as Charles I wanted to make his own point of view. He didnôt want 

to have a mere ceremonial role, he wanted an active one, in the limits of the Constitution. At 

the debates, the radical liberals backed up the unicameral system, whilst Charles I and the 

conservatives wanted a bicameral system. In that delicate moment for our country, it was 

decided by consensus that the ruler will have the right of absolute veto, and the bicameral 

system was then adopted, the Parliament being divided in: the Deputies Assembly and the 

Senate (Damean, 2000). Thus, ñbeing decided by an agreement between the national 

representation and the sovereign, the new fundamental law ï liberal in its body and spirit ï 

had installed the hereditary constitutional monarchy and the parliamentary regimeò (Damean, 

2000, p. 73). 

                   Subsequently, is important to begin by mentioning that the foreign prince had 

lived in a quite different environment and didnôt know much about Romania. At the same 

time, both the liberals and the conservatives were used to some customs, which were still 

unknown for Charles I. Thus, the creation and then promulgation of the Constitution (30 

June/1 July 1866) were the first steps on a road in which Charles I and the political elite had 

to overrun some political and cultural borders. On a long term, the proclamation of the 

Constitution legitimized and confirmed the new regime, both internally and externally. 

Nevertheless, adopting the Constitution, a liberal one for that era, placed Charles I on an 

important position, on both legislative and executive level (Stanomir, 2005).  

 

3.2. The relationship between Charles I and the political class (1866-1871) 

The first part of Charles Iôs reign was full of particularities connected to the politics, but also 

to the mentalities. The German prince decided from the beginning to make a good example of 

a constitutional monarch. According to the fundamental law, the ruler had to choose the prime 
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minister (art. 93), which placed the prince in the middle of the power game between the 

conservatives and the liberals. In the political regime, it can be noted that: ñde Jure and de 

facto, he [Charles I] appointed ministers, of course with several circumstantial limitationsò 

(GhiἪulescu, 2015, p. 42). 

                   Thus, the Romanian politicians, who were used to encourage the internal fight 

with the aim of coming to power, had to accept a foreign prince, a German one, who wanted 

to impose rules and who had a proper behavior for an European monarch.  

                   With time, Charles I started to know the Romanian customs, trying to gradually 

impose a new political behavior, which was necessary. The differences between the political 

elite and the ruler were obvious from his first day on the throne (10/22 May 1866): ñothers 

were complaining of /é/ the distance from the world, of the etiquette he introduced in the 

court. In other times, if you were a man belonging to the good world /é/ you were going / é 

/ without being dressed in a dress-suit at the palace and you told the doorman you wanted to 

see His Highness /é/ and almost every time you were received. Now you had to make a 

written demand a few days earlier / é/ to dress in a dress-suit and a white necktie and, 

especially, to came to the palace exactly at the time indicatedò (Rosetti, 2013, p. 480). 

 During the reign of native rulers, the etiquette was not always necessary or used, 

but things started to change. Charles I, of German origin, came from a European sovereign 

family, with very well defined rules and behavior. The foreign prince gradually managed to 

overcome the impediments and to impose a proper Western behavior at the court. At the same 

time, some of the Romanian politicians had to become more open and to change their attitude. 

It wasnôt easy, either for Charles I, or for the liberal or conservative politicians. 

 At that time, the ñleadershipò issue was a proof of political immaturity for the 

liberals and the conservatives, who were unable to reach an understanding and to form, 

separately, two great parties. In this context, ñfor a short period of time, the Parliament was its 

own master and was the most important actor in the countryôs political life /é/ The debates, 

both from the Chamber and the Senate, stand as a testimony of the lack of rigor in the political 

life: they were dramatic, unpredictable, often infinitely long. The ruler tried to impose order in 

these debates, unsuccessfully though, as being still a foreigner and not yet recognized as a 

political personality, he wasnôt listened to by the crowdò (Hitchins, 2004, pp. 40-41). In 

return, ñin the absence of a dynastic feeling in the country, he [Charles I] could rely at that 

time only on the prestige of the Hohenzollernsò (Hitchins, 2004, p. 41). 

 The monarch tried to impose a political behavior based on respect, austerity, 

sobriety, but not all Romanian politicians were willing to change. Even so, Charles I backed 

up the cooperation between liberals and conservatives, in the context in which, at his arrival, 

there were several liberal and conservative political groups in Moldavia and Wallachia. Radu 

Rosetti said about Charles I: ñthere is no doubt that Charles I had to endure many hardships 

and that he overcome them only due to his prudence, patience and perseveranceò (Rosetti, 

2013, p. 416). 

 At that time, unity was difficult to attain because of the frequent leadership 

problems of both the liberals and the conservatives. A speech made by Charles I at the 

opening of the Legislature, on November 15/27 1868, a moment in which the monarch 

pointed out the direction in which the state should go, is very revealing: ñI canôt make a better 

ending, my lords Senators and Deputies, than to remind you that, however great the prosperity 

of todayôs Romania is, if quarrels and passions were to install among you, the Romanian state 

will be imperiled; and on the contrary, if you stay united, at least regarding the nation and the 

Throne, then we can overcome any peril and beat down any hardship, because then God will 

bless your workò (Giurescu, 1939, p. 70). 

 The monarchôs powerful personality guided him in these difficult years, when he 

tried to strengthen the Romanian state, although he had problems with some of the political 
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leaders, especially the radical liberals (Ion C. BrŁtianu, C. A. Rosetti etc.). The first years of 

his reign were marked by the rulerôs adjustment to the Romanian political elite. In 1866-1871, 

Romania was confronted with a political crisis that generated governmental and parliamentary 

instability. The causes were simple and are connected with the politiciansô lack of experience 

and the incapacity to communicate and to find useful solutions for the effectiveness of the 

political regime. 

 Thus, the Romanian political regime underwent a series of changes regarding the 

relationship between the ruler and the political elite. In the years 1870-1871, a strong 

campaign initiated by the radical liberals influenced not only the governmental environment, 

but also the person of Charles I, who was visibly affected by the attitude of some of the 

political leaders. The Franco-Prussian war was another specific problem for Romania and in 

this perspective, the country ñhad not ceased to openly manifest its sympathy for France and 

had shown an open hostility to anything that is Germanò (BŁlŁceanu, 2002, p. 165).  

                   Soon things escalated and some political actors, with certain frustrations, placed 

in action an unpleasant episode for Charles I. Consequently, a relevant event of that period 

was the so-called ñPloieἨti revolutionò on 8/20 August 1870, organized with the only purpose 

to overturn the foreign prince; the event in the end remained in history as a breakdown 

project. The members of this revolution were detained, but had to be soon released due to 

society pressure. Nevertheless, a trend against the prince existed (BacalbaἨa, 2014) and had 

visible consequences in the political life, at least on short term.  

                   Following the defeat of the France Empire, the German colony from Bucharest 

organized a banquet at SlŁtineanu Hall (BacalbaἨa, 2014), on the occasion of the German 

victory and of the German emperorôs birthday (22 March 1871). During the feast, young 

students instigated by the radical liberals (the prince, for more than two years, refused to place 

them in power) threw several stones, smashing windows and creating a state of panic, but the 

order was established soon (Lindenberg, 2006). Again, is detected a new fracture of the 

princeôs image, both on domestic and external level. In addition, the Romanian society was 

Francophone and was very embittered by the result of the Franco-Prussian war. Charles I, 

having German nationality, had to assume a cautious attitude in that period.  

                   Charles Iôs situation was delicate for two reasons: first was his incapacity to 

impose a powerful government to ensure political stability, and second was his image in the 

Romanian society. The situation became gradually more complicated, not favoring the prince. 

In these tense conditions, which had internal, but mostly external implications, Charles I 

resorted to the abdication strategy (Damean, 2000), in order to attract the attention of the 

political class and to ring an alarm bell.  

 Fortunately, this time the political pragmatism won and a new government, a 

conservative one, was formed, which reunited all the conservative groups (March 1871). In 

this regard, Charles I had a powerful speech at the Deputy Assembly, on June 1/13 1871: 

ñThese are moments of grief in the most abiding hearts. To see how a minority, using liberty 

to produce disorder and taking advantage of the good faith and the careless of the peaceful 

majority of the country, was trying to hinder the work I have done from the first moment I 

came to the throne, I thought that my intentions were misunderstood and, because I didnôt 

wish to impose myself on the country, I thought, for a moment, to surrender the placeò 

(Giurescu, 1939, p. 122). 

 Hereinafter, the prince, who had endured a series of unrighteous offenses during 

1870-1871, declared that the progress meant political stability: ñbecause it is the time, 

gentlemen, after all these failed attempts, to answer to the most important desire of the 

country, which is stability; on a land with no consistency and always flustered nothing solid 

can be buildò (Giurescu, 1939, p. 123).  
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 With all the political regimeôs lacks and difficulties, Romania had managed to 

chose a plain road to Europe and Charles I, its architect, gradually supported the productive 

actions, no matter if they came from the liberals or the conservatives.  

 

 

3.3. A new era in the political regime ï establishing the conservative government and 

achieving political stability 

The conservative government marked a period of political stability in Romania, a moment in 

which the conservative groups, as well as the liberal ones, began to consolidate and to design 

a possible structure that involved two great modern political parties, a development which 

happened a few years later: the forming of the National-Liberal Party ï in 1875, and of the 

Conservative Party ï in 1880. 

 The monarch played the role of mediator between the two political forces, and the 

hereditary constitutional monarchy became gradually an important pylon of the Romanian 

state. In this regard, Charles I was starting to be regarded as a balance factor in the struggle 

for power, as a constitutional, neutral and objective monarch. The conservative P. P. Carp had 

the same opinion when he said: ñif I were to look at our political past and I would wonder 

who was more personal, the Crown or the governments, surely I will say that the governments 

were more personal than the Crownò (Carp, 2000, p. 322). On the other political spectrum, the 

liberal I. G. Duca made some remarks about Charles I: ñhe brought a Western spirit in a time 

when the country was trying to launch itself in the great vortex of Western civilizationò 

(Duca, 1992, p. 114). The government formed in March 1871 under the leadership of LascŁr 

Catargiu succeeded in gradually ensuring a steady environment that enabled reforms ï 

measures, which were vital for the consolidation of the young Romanian state. 

 Charles I described to his father, Karl Anton, on June 17/29 1872, the results of 

his government and the need to keep it in power: ñyou can feel every day the uses of a steady 

government which can alone assure the progress and the countryôs developmentò (Neagoe, 

1993, p. 237). 

 The relationship between Charles I and the political elite gradually changed. In 

this remark, the liberal and conservative political leaders began to understand the monarchôs 

role in the political regime, becoming more flexible in the political arena and the stateôs 

affairs. On the other hand, Charles I managed to impose a normal behavior in the political life, 

with Western values and principles, which were very useful for the stateôs modernization, and 

he became a factor of balance, keeping the distance from the politicians, be they liberals or 

conservatives: ñhe was the man of duty, working without passion and paying attention only to 

the interests of the country. He had no friends and therefore no camarilla and no partisansò 

(Tzigara, 1999, p. 62). 

 

4. Results  

The rise of the foreign prince on Romaniaôs throne produced big changes in all fields: 

political, social, economical, cultural etc., but was also met with resistance due to the 

mentality of some politicians. From the beginning, Charles I wanted to develop a constructive 

collaboration with the political leaders, liberals and conservatives alike, with the purpose of 

leading the country towards modernity; the obstacles were due to some politiciansô trivial 

interests. 

 On one hand, the monarch left his country in 1866 and came to a foreign country, 

which was totally unknown to him and had very different habits from his original 

environment, but regardless, his concern was to strengthen the Romanian stateôs institutions. 
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In this regard, Charles I also had a very strong personality, which helped him over time carry 

out his intentions. On the other hand, the liberals and the conservatives had to give up for the 

moment, in May 1866, the differences between them and to make all that was necessary to 

reach a compromise: the local prince was an option which was no longer viable. Thus, the 

foreign prince was a common point for the Romanian political elite that was just forming at 

that time. 

 The second important stage in this relationship ï between the ruler and the 

political elite ï was the creation and the promulgation of the Constitution in 1866, a moment 

in which, during the intense and useful debates, some dissensions between Charles I and the 

political leaders appeared, but, in the end, a bridge was created for everyoneôs benefit. 

 The third episode is Carol Iôs first years of reign (1866-1871), a moment in which 

the governmental succession had more negative aspects than positive ones, both for the 

political regime as well as for the Romanian society as a whole. The climax was, 

undoubtedly, the threat of abdication, but reason won and the conservative government, led 

by LascŁr Catargiu, succeeded in gathering around him all the conservative groups and to 

attain the stability which was so precious to the prince and to the country. Regarding the 

relationship between Charles I and the political elite at that time, the political and cultural 

limits were overcome from both sides with the purpose of strengthening the Romanian state.  

 Undoubtedly, important is the idea that, in the monarchôs relationship with the 

political class: ñin the internal politics, he (Charles I) had to fight back the party interests /é/ 

a constitution which was made after the model of the most lax Western fundamental law ï the 

Belgian constitution ï and the wrong assumption of many men of state who put their partyôs 

interests and sometimes, unfortunately, their own interests above the interests of the nation, 

and had to make a huge effort to gradually put some order in these affairsò (Tzigara, 1939, p. 

95). 

  

5. Conclusion 

The institutional and constitutional framework adopted in May 1866 allowed the creation of a 

new political regime; also, the relationship between Charles I and the political elite underwent 

gradually many changes, and a lot of political and cultural borders were crossed from both 

sides of the power game. Even so, in March 1871, the prince and the Romanian political elite 

found the common points which allowed the forming of the conservative government, which 

finally led to the consolidation of the liberal political regime, on its way to democracy. 
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Problems of Formation of Russian Literature in the Post-Soviet Period 
 

Svetlana Stomatova 

 

1. Introduction  

The study of problems faced in Russian literature has lately been increasingly popular 

especially towards the process of contemporary literature and it has been increasing in value 

day by day. After the dissolution of the Soviet Union in the 1990ôs, the society underwent a 

great political, economic and cultural trauma; thus, as a part of life itself, literature was 

undoubtedly affected from this situation as well. When it comes to the Post-Soviet period, it 

can be perceived that a quite hard but equally necessary task falls to the literature researchers. 

In accordance with this task, researchers have been trying to regrasp and reinterpret the 

literary process ranging from the old Russian literary works to contemporary, post-modern 

examples.  

 The development of Post-Soviet literature in Russia is directly connected to the 

characteristics of postmodernism as a literary era. Towards the end of the twentieth century, it 

can be observed that modernism was replaced by an artistic movement shaped by a different 

conception of the world. This movement faces us as a product of an epoch in which the post-

industrial, or holistic world view has fallen to pieces and philosophical, economic and 

political systems have changed. Although postmodernism is the general term of the artistic 

tendency that surfaced after modernism and avant-gardism, the use of this term became 

widespread in 1960ôs, first referring to the tendency in architectural order, then effecting 

literature and other fields, as well.  

 Post-modernist works of literature do not have genuine and unique aesthetics of 

ideological principles which the previous literary movements had in terms of characteristic 

features. While the source of aesthetics/inspiration is the antique age in Renaissance and 

classicism and the medieval age in romanticism, it is not possible to discuss such a 

generalization in post-modernism. Making use of all the cultural periods, postmodernism is 

marginalized in this manner, and it can be seen as a new movement that gives up handling 

social goals on principle. In the works of postmodernism, which is also called alternative 

literature, it can be seen that there is no main theme and that it abolishes borders in spiritual 

cultural areas such as philosophy, art and literature in terms of aesthetics. This means that 

with the post-modernist era the borders between opposite concepts such as beautiful and ugly, 

tragic and comic, destructive and creative have been effaced, and ideological objectivity has 

become the goal to be practiced.  

Definitely, we can talk about common stylistic features inherent in the particular art 

period, however, we should not look for all those stylistic features in a particular work of art 

or a particular artist. It is necessary to take into account the fundamental ideological and 

psychological attitudes leading the writer during his work (according to his personal aesthetic 

norms, world view, the degree of talent etc.). The world view should not take the form of the 

concept because, in fact, it is anti-theoretical and because of that it gets various forms of 

expression (Hassan, 2009). 

If we talk about the features of the postmodern literature from this point of view, they 

are:  

1) loss of belief in a human being,  

2) denial of the possibility of knowing the world, relativism,  
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3) confusion of the person about his own existence,  

4) looking at the everyday reality as the theatre of the absurd,  

5) focus on ideological impartiality,  

6) deep reflexivity,  

7) irony and self-critics,  

8) shocking behavior (from traditional narrow-minded point of view),  

9) intertextuality, dialogism, ambivalence (as ideological positions),  

10) emphasis on marginal (meaning óultimate, opposite to centralô) changing into 

central / typical etc.  

The above-mentioned features of post-modernism are a generalization of the 

experience of Russian and foreign authors, and they will be used as a "working version" of the 

current state of literature. These features are universal, and they are inherent in all national 

cultures possessing the artistic reflection on the postmodern situation. However, 

Postmodernism acquires its own specific features in different countries, which can be seen in 

adding the original features to the world phenomenon and combining the above-mentioned 

features in each national literature in different proportions and variations. 

 

2. The Formation Process of Post-Soviet Literature 

The literary movements that have arisen in Russia since the end of the twentieth century is 

mostly called the transitional period. In this period, the Russian literature escaped from the 

tight control of the Soviet era and entered a new period with freedom of expression and 

speech. In Russia, which experienced a literary boom in a way in this period, it can be seen 

that a myriad of works written by foreign authors were translated into Russian after the 

political censorship was abolished, and that Russian authorsô works that were forbidden in the 

Soviet era started to meet the ordinary readers. Readers could now reach works such as 

ñDoctor Zivagoò (Boris Pasternak), ñHeart of a Dogò (Mihail Bulgakov), ñChildren of the 

Arbatò (Anatoly Rybakov), ñThe Gulag Archipelagoò (Aleksandr Solzhenitsyn)with ease, and 

the authors could speak their minds without mincing words and try out new styles tending 

towards whatever movement they desired. As a result, the works of different periods and 

movements along with aesthetic opinions appeared in books and magazines with relentless 

speed and laid the groundwork for the emergence of a new post-modern aesthetics that were 

instantly combined in a single literary period. 

On the other hand, the Russian researcher, Mihail Epstein (1996) touches on an 

interesting matter in his article named ñThe Meaning and Source of Russian Post-

Modernismò. According to him, communism in Soviet period is a post-modern phenomenon 

in itself. Epstein, who uses the term ñsimulacrumò (Baudrillard, 2014), which the French 

philosopher, Jean Baudrillard suggested in his article, as base, argues that the Soviet realism 

consists of some kind of a simulation similar to the one in post-modernism. According to 

Epstein, the simulative projects of communism replaced the real life and produced 

simulacrum, that is, a product of imitation such as a ñhappy childhoodò, ñlive to reach big 

goalsò and ñthe moral and material wealth of a Soviet workerò. Therefore, imitated history 

replaced the genuine history, and the typical heroes of the socialist reality replaced the real 

people. For this reason, it is considered that the first post-modernist examples of the Russian 

literature emerged mostly as a reaction to the hyper-realistic authority of the total 

communism.  
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We can agree with the researchers considering social realism to be a kind of 

forerunner of postmodernism. For example, M. Lipovetsky writes that social realism "has 

developed to an absurd point" such generic "characteristics of the avant-garde movements as 

intentionality, aggressive intolerance to aesthetic dissent, pursuit of cultural monopoly" 

(Lipovetsky, 1997, p.6); and the researcher G. Sivach (2011) generally uses the term "post-

socialist realism" to refer to the post-modern literary tendencies in post-communist countries. 

As is known, the post-modern tendency in the field of literature started to form in the 

1960ôs and 1970ôs. According to Andrey Zorin (1991), the first representative of this 

movement is Venedikt Yerofeyev, who wrote ñMoscow-Petushkiò. It was translated into 

English a few different times under different names (such as Moscow to the End of the Line 

and Moscow Stations). The author's surname is also spelled Erofeyev or Yerofeyev, to more 

adequately reflect the pronunciation. However, as it went beyond the understanding of the 

social reality of the period, it was considered improper to be printed and subsisted as an 

ñundergroundò work through ñsamizdatò although it was written in 1969. On the other hand, 

it can be seen that despite all these obstacles, this literary work had an extremely big impact 

on the group of authors who would later be called the generation of the 70ôs in terms of theme 

and style.  

Firstly, it should be mentioned that the generation of the 70ôs which was called the 

first wave (Skoropanova, 2001) of the post-modernist tendency in Russia by Irina 

Skoropanova developed in isolation from both Western post-modernism and the official 

literary period imposed by the Soviet Union. On the other hand, it should be stated that the 

works written by the generation of the 70ôs could meet the readers at 1990ôs and especially 

started to be commented on by literary critics in this period. Among the first wave of Russian 

post-modern authors mentioned above are A. Bitov (Pushkin House), A. Tertz (Strolls with 

Pushkin), Sasha Sokolov (A School for Fools) and the first stories of L. Petrushevskaya. 

The authors of the first wave have some common characteristics such as readdressing 

the stereotypes that are stuck in the collective subconscious such as Russian intellectuals, 

national geniuses and Russian history with a world perspective against hierarchy and trying to 

change the concepts such as time and setting, which are absolute and unchangeable for 

centuries. The protagonists of such works stand out because they are not only indecisive and 

ambivalent but also non-totalitarian. The settings in which these protagonists who are defined 

as atypical, genuine and attributive exist are also multi-layered, fragmented and non-

totalitarian. The plots in the specified authorsô works mostly branch off. The important point 

is not only one event that takes place in the protagonistôs subconscious, but it is the different 

versions of that event. T. Kasatkina summarizes the literary understanding of the period 

referring to the exaggerated reactions of such protagonists as ñnothing has happened, but 

everything has been experiencedò and ñthe games that occur through secondary truth bring 

only exhaustion and emptinessò (Kasatkina, 2010, pp 201-202). 

In addition, it is remarkable that the Russian literature of the 70's owns the works of art 

that combined the realism of the "thaw" with the elements of post-modern discourse - both in 

poetics and ideology (works of Yu. Aleshkovskiy, B. Aksenov, F. Iskander, A. Kim, 

Yu.Trifonov, R. Kireyeva etc.). According to M.Lipovetsky, the most important artistic 

discovery of these writers was "post-modern attitude to the present, based on understanding 

fortuity as a destinyò (Lipovetsky, 1997, p. 117). 

In the 1980ôs new developments for the Russian post-modernism can be seen. While 

relativism and an anti-hierarchical world perspective is a product of individual conscious in 
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the 1970, this perception turned into collective conscious in the 1980ôs. It was just in this 

period that post-modernism became legalized, many literary works were printed, and post-

modernism became a part of the cultural conscious (Potapov, 1989). Among the representatives 

of this period, which is also called the second wave, it is possible to see authors such as E. 

Popov, V. Narbikova, V. Epofeev, V. Sorokin, T. Tolstaya, V. Pietsuh, G. Golovin and O. 

Ivanchenko.  

Postmodernism which appeared in the 1970ôs and became legalized in the 1980ôs 

manifested itself most significantly in the 1990ôs. The generation of the 90ôs, who were not 

content with the experience they got from the generations of the 70ôs and 80ôs and who 

adopted the theoretical principles of the Western post-modern aesthetics, generated a varied 

and diversified literary understanding in a poetic and aesthetic manner. In this generation, 

consisting of old and new generations, while on one side there are the representatives of the 

old generation such as V. Makanin (The Underground, or a Hero of Our Time), V. Aksyonov 

(The New Sweet Style), Y. Davydov (Bestseller), and L. Petrushevskaya (Tales for Children 

and Adults), on the other side there are the prominent writers of the new generation such as 

M. Butov (Liberty), A. Kabakov (The Last Hero), V. Pelevin (Omon Ra, The Life of Insects, 

Chapayev and Void, Generation), Y. Maletskiy (Lyubyu), and V. Sharov (Before and 

During). 

When we evaluate the 1990ôs in terms of literary process, we can say that post-modern 

tendencies in Russia are divided into various branches. This literary division, which is 

examined in two main categories ï aristocratic and collective, resulted in the formation of 

new movements which were derived from post-modernist ideas; thus, Russian literature could 

produce distinctive works.  

When we consider the collective literature mentioned above, we can see that it generally 

addresses the ordinary readers. Literary works which fall into the categories of fantasy, which 

is the opposite of science fiction, detective and history were written in accordance with the 

post-modern principles. Aristocratic literature, on the other hand, embodies more genres than 

the collective literature does. It structurally exhibits a multi-layered character, and it holds 

numerous movement and several writing styles. One of the post-modernist movements that 

stands out in this period is conceptualism, which demolishes the myths formed with certain 

stereotypes in the Soviet period and handles their ideologies critically. The foremost 

representatives of this movement, which is derived from the concept, or idea, are L. 

Rubinstein, D. Prigov and V. Nekrasov.  

Depending on which of the patterns the post-modernist artist ñhas chosen to playò with, 

the direction of the post-modernism is determined. Therefore, when the post-modernist 

tendency in Russian literature in the 1990ôs is considered, two main versions, Sots-Art and 

Ros-Art, can be identified. The first of these versions, Sots-Art, has developed as a sequel to 

conceptualism and produced many literary works that take the social realism as base ironizing 

and parodying the Soviet culture and conscious. In other words, when Pop-Art, which has 

emerged as a reaction to the abstract expressionism in the West, accommodates comic books 

using images, themes and texts from advertisements, Sots-Art embraces the images and 

themes of social realism especially in Russia and manifests itself as a reaction to total 

ideology. It is possible to see Sots-Art in V. Sorokinôs stories, Y. Aleshkovskyôs ñKangarooò 

and Z. Gareevôs ñParkò. On the other hand, as N. Ivanova (2000) mentioned, it can be 

observed that towards the end of the twentieth century Sot-Art started to burn itself out and 

Ros-Art, which depends on the classical Russian literature, replaced it. Ros-Art, which 
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borrows themes from the classical literature, comes through in V. Sorokinôs ñA Novelò, E. 

Popovôs ñOn the Eve of the Eveò, and B. Akuninôs ñThe Seagullò.  

In conclusion, in the Post-Soviet period Russian literature, as a whole, there were a 

variety of literary styles. Apart from the ones that are mentioned above, Russian critics also 

see tendencies such as ñchernuha (the movement in literature that shows the darkest sides of 

life)ò, ñschizoanalysisò, ñcarnivalization of languageò, ñabsurd bricolageò, ñecological post-

modernismò, ñpost-humanismò, ñpost-realismò and ñpost-post-modernismò as a part of the 

Post-Soviet period (Ķvbulis, 1989; Kulakov, 1999; Kuritsēn, 2000). Needless to say, each of 

these styles is developed from the style of a particular writer who prefers to follow a similar 

method or concept in his or her literary works. The most valuable ones among the works of 

this type are considered to be the ones that do not adhere to a specific scheme or method but 

go beyond them. According to V. Kuritsin (2000), a strong writer determines new tendencies 

demolishing the theoretical rules while an ordinary writer abides by certain tendencies. 

Thus, when we consider the literary variety in the Post-Soviet period, it is possible to 

say that Russian literature after the Soviet period is comprised of many independent and 

genuine writers, and this presents numerous alternative research topics for the researchers of 

literature.   

 

3. Considerations and Results 

Considering all the ideas above we can say that the thematic and problematic formations 

expressed by the post-Soviet Russian literature are the universal postmodern themes inherent 

in postcolonial cultures. As mentioned before, these are the problems of human leveling, 

marginal attitude, deviation from the norm and blurring of any rules in general etc. 

 

One of the most powerful sources of Russian postmodernism is the simulative 

communist reality of post-war years which revealed itself in dehumanization of the society 

and ideological and aesthetic eclecticism. 

The Russian post-modern literature is represented by the works of at least three 

generations of artists displayed in two "waves" - the end of the 60's - 80's and the late 80's - 

90's. The common view they have is the rethinking of the present in favor of non-hierarchical 

world view and accepting the elusiveness of the real world and the reality of the absurd. 

Deconstructing the myths of the Russian intellectuals and national history takes the leading 

role in the subjects of these literary works.  

In the 90s the Russian postmodern literature divided into mass and elite. The mass 

literature basically spreads the principles of postmodern poetry in the genres of fantasy, 

detective stories, "historical" best-selling novels etc. 

Elite Russian postmodern prose has different genres, many structures and levels, with 

numerous "tendencies" and styles - from the already well-known social art and conceptualism 

to the "chernuha" and absurdist bricolage and to "postrealism". 

According to provided benefits in the subjects of the national postmodernism, various 

genres and styles dominate it: in Russia one of the most powerful tendencies became 

conceptualism (in its different versions). Besides, the dominant intentional vector of the 

Russian posmodernism, which is the result of the actualization of national cultural complexes, 

is simulative mythology and the problem of the "randomness of the Russian soul" (V. Petsuh). 
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Even early in the development of postmodern tendencies in the Russian literature we 

encounter the uncertainty in genres and instability of genre definitions, and in the early XXI 

century the genre is defined by the author's wish. The novel, the most popular of the genres, 

becomes a method, and later on convention and simulacrum. Creating the separate literary 

reality according to the the laws of the literary presentation, in which the experience of other 

representational practices is combined and recoded, is one of the main targets of the 

postmodernists. 

The prior position of the literature, textuality and searching for new forms later remain 

the main stylistic features of formation of the Russian postmodernism, and the best works of 

the period become the material for theoretical reflection, literary studies and the source of 

multidimensional "pleasure in the text", which is considered for further research. 
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Comparative Description Of The Ideological Functions Of Art From The Beginning Of 
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1. Introduction 

Art is an activity that an object entreated is transformed into something new and is given a 

world-view carrying an intentionality. Art is a social phenomenon, and artists are those who 

are insubordinate. Art is a social fact. An artist is a necessity for a community, however the 

people in the society has the liberty to apprise of the artist on his social duty.  Filled with 

thoughts and lives of his era, the artist not only expresses the reality, but also pursues the goal 

of casting and forming it. Taking into account a society getting corrupted and decayed, the art 

is obliged to reflect that corruption, and as long as sticking to its social duty, it has to prove to 

the world that it is possible to change, and assist it on this alteration. The explication of the 

plastic arts in the West and the Ottoman correlatively may possibly be given by identifying 

the cognitive elements for both sides. Our European understanding distinguishes from the 

peopleôs in the West. To us, Europe is the name of the world order, a spesific lifestyle and a 

way of thinking, and the whole that will never be undivided, while their European 

understanding is a scattered conception in terms of its diverse conditions in time and space, of  

its past and present, of  its south and north, and of its religion, nation and politics. According 

to Europeans, the words we frequently use such as ñliving  just like an European,ò ñthinking 

through an European-like mind,ò or ñEuropenizationò are immensely strange and definitely an 

easy way out. And it seems strange to us that they prefer not to see their own similarities, and 

always think theyôre quite different from each other. The statements such as European art, 

European music and European painting that we so readily say just like ñEuropean goods,ò are 

commonly unfamiliar words in the Western languages.   

Our painting art, in particular, is tightly and closely associated with the ñEuropeanò 

concept since it has become westernized by changing and revolutionising radically. The most 

distinctive characteristics of the European art differently from ours could be seen primarily in 

the paintings, in the lifelike human figures. The aim of this article is to try to make a 

comparatively explanation in terms of the plastic arts of how the conceptions of both art and 

artist in the West and the Ottoman have been changed by depending upon the social 

structures, and have constructed and transformed the society from the twelfth-century through 

the nineteenth century of the historical period.  

 

2. Art and Ideology in the West and the Ottoman in the Twelfth and Thirteenth 

Centuries 

The Northern sculptors of the twelfth century have worked for the cathedrals, while the 

painters have illustrated the manuscripts at that time. It has been strongly placed emphasis by 

these artists to the emotional expressions giving meanings to the figures of the images. The 

artists of the thirteenth century have not only copied the stereotyped, rigid patterns and 

models and transformed them in conjunction with their own purposes, but also passionately 

attempted to liven those forms up by not disrespecting the traditional manners of the sacred 

expression. 
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Considering the architecture in the Western plastic arts, it is evident that the cathedrals 

of the late twelfth and the early thirteenth centuries have been constructed at the gigantic 

dimensions at which all of the humanly transient and worthless matters has been dwarfed.  

ñAlong with their strength and power, these early churches had represented ñthe church of the 

earth,ò shilding and defending against the attacks from the evil and darkness completely. New 

cathedrals consisting of the golden and transparent windows and doors adorned with 

gemstones, however, have represented a different thought of the world to the believers 

hearing  the celestial cityôs voice. And now this scene was landed on from the sky to the earth. 

All of the heavy, worldly and ordinary elements in these structures was destroyed.ò 

(Gombrich, 1986, 140) Light, delicate and graceful ornamentations of those structures 

combined with the co-existing the rhythmic and peaceful components could have made the 

weight and massiveness of the stones secondary and insignificant. These featheriness and 

weightlessness have also been prominent in the statues embellishing these spaces. It has been 

given great importance on physical expressions of the figures; the curves of the bodies are not 

in the curlycue-like manners as in the Medieval era. During the thirteenth century, the artists 

have walked on further in their attempts of giving lives to the stones. The statues of male and 

female figures have been sculpted through an extraordinary kinesis and strength.  

Nurturing and training of a painter of the Medieval era begins with the apprenticeship 

accompanied with a competent and experienced master. Along with the guidance of his 

master, he learns all the details and presicions of his profession, and eventually he achieves 

the ability to depict a scene without practising upon a model. When he has been asked to 

portray someone, he would has not concerned about what we call as ñresemblanceò today. 

The portraits were not like todayôs. The artist was depicting a figure in accordance with the 

tradition. To portray a king, for example, he was including a stone and a rod of royalty to the 

image and perhaps writing down his own name under it to avoid misunderstanding.  

 
France has been the wealthiest and the most important country of Europe during the 

thirteenth century when the major cathedrals have been typified the period, and the University 

of Paris was the cultural centre of the West. Yet Italy has been making gradually progress. 

ñCities such as Venice have been in close relation with the Byzantine Empire, and the Italian 

artists have tended to seek for inspirations and guidances in Constantinople rather than Paris. 

During the thirteenth century, the Italian churches still have been ornamented with 

magnificent Greek mosaics.Such dependence on the conservative manners of the East could 

have prevented all kinds of changes and so indeed, it has delayed the improvements in the 

country. The alteration has become apparent by the thirteenth century, and it was Byzantine 

art that has revolutionized in not only the architecture, but also the painting art.ò (Gombrich, 

1986, 140)  

Image 1. Judge St Joshua from Hosios Loukas. (12-13th century, 

New Roman) 

 

Image 2. Pietro Cavallini. The Most Holy Mother of God. Basilica di Santa Maria in Ara 

Coeli. Roma ITALY. late 13th century 

 

https://01varvara.wordpress.com/2010/03/02/judge-st-joshua-from-hosios-loukas-12-13th-century-new-roman/
https://01varvara.wordpress.com/2010/03/02/judge-st-joshua-from-hosios-loukas-12-13th-century-new-roman/
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Image 3. Byzantium, Constantinople, Hagia Sophia, South Gallery or Catechumena, The 

Deesis, third quarter of the 13th century, mosaic, Istanbul, Turkey. 

Considered the Anatolia of the twelfth and thirteenth centuries, the Anatolia could not 

has adopted an individual sense of art like in the West, because the individuals have been 

socially hard-pressed, and therefore they could not have criticised the society. It is obvious 

that there are no conceptions of ñartò and ñartistò in the Ottoman period. Because, what was at 

the forefront was the society, and anything related with the individual was meritless,  although 

art has to had the individual characteristics. What have been conceived as important during 

this period when the anonymity has primarily dominated, were social interests. Because the 

individuals have believed that their labors for the society were also for their own interests,  the 

anonymity has ruled over the art.  

The prohibition of representational painting has orientated Muslim artists to two 

manners of depicting by escaping from figures or devitalising them.  The artists using the 

former manner have begun to use directly abstract forms. The tendency to devitalise figures, 

on the one hand, has provided the forms inspired by the nature to transform into abstract 

styles by remodeling and fully estranging them to their original references, and on the other 

hand, has allowed these forms to become independent by purifying them from some 

traditional elements.  

Especially, regarding the writing sacredly has allowed the art of calligraphy to achieve 

an aesthetical level as a consequence of avoiding figures in images as well as miniatures in 

the Ottoman culture. Various compositions with Arabic letters have been created onto panels 

and other surfaces, and they have been hung on walls as a painting.  

                                                              
 

 

 

 

3. The Fourteenth Century  

The Europe of the fourteenth century was a period that individuals have disposed of adhering 

strictly to the traditions in assesment and thinking, and attempted to enlighten values and 

norms leading their lives through their own wisdom, experimentations and observations. To 

be able to achieve that, the Europeans have tried revivifying the elements of Ancient Greek. 

This attempt is named as Renaissance; ñRebirthò. Conscious and reason take the place of 

faith.  It is essential in this thought to head towards the nature firstly and to conceive it 

through an objective attitude in which the observations are evaluated by reason; not the 

subjective notions of religious imagination. To put it more explicitly, in addition to its various 

contributions to history of man, the Renaissance Italy also introduced a type of man which we 

may name as a óRenaissance manô, versatile, elegant in every aspect and with superior 

abilities starting from the 15th century. This lôuomo universale (Universal Man) who 

absorbed all the elements of the culture of his age is versatile: he had not a shallow or thinly 

knowledge on arts, sciences, linguistics, classical culture, religion and technology, but was a 

Image 4.  Framed inscription 

 

Image 5. ¢Ƙƛǎ ǎƛƴƎƭŜ ǇŀƴŜƭ ǇǊŀƛǎŜǎ tǊƻǇƘŜǘ aǳƘŀƳƳŀŘΩǎ 

son-in-law Ali and his famous double-edged sword Dhu al-

Fiqar. 

 

http://www.artlex.com/ArtLex/d/images/deesis_hagiasophia_lg.jpg
http://www.artlex.com/ArtLex/d/images/deesis_hagiasophia_lg.jpg
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master and competent on all those areas. The most well-known character of the age is 

Leonardo da Vincié (And, 2006, 225) 

 

 
 

4. The Fifteenth and Sixteenth Centuries 

Proto-Renaissance of the fifteenth century has only become prevalent in the boundaries of 

Italy, and in the meantime, the Post-Gothic art has developed in the North. Merely  

observation has become a method of research and examination both in the South and North. 

Those who have ordered and requested the artists to produce works of art were the trade 

guilds in the Northern Europe and the patrons of art in Italy. Great and significant pieces of 

art have emerged in South owing to ñThe Last Supperò, while in North, trivial handicrafts 

have appealed to the bourgeoisie. 

 

 
The first half of the sixteenth century is regarded as the maturity age of Renaissance, 

and the values descried in fine arts during this period have lasted until the mid-nineteenth 

century. Innovations accompanied with the sixteenth century have included much more larger 

figures, soft and fluent gestures, the images with the element of light and the observation of 

the reality. The most important feature of the 16th century was that it has been created 

awareness of works of art and so that the artist has become important. 

 
It obviously seems that the Ottomans has become a powerful emperorship by the 15th 

century, and this strength is apparent in architecture as well. As a result of progressive social 

and economic structures, much larger and greater sized mosques have been constructed. By 

the sixteenth century, the most powerful and ruling crown of the period was the Ottoman 

Empire. This strength has reached its apogee not only in the architecture, but also in every 

branches of the applied and visual arts ranging from miniatures and calligraphy to ceramics 

and the art of ornamentation. Therefore,  it  is called as ñThe Classical Eraò in the Ottoman art 

of the sixteenth century. 

Image 6. Leonardo da Vinci, Drawings of Water Lifting Devices 1480-82 

Drawing, Biblioteca Ambrosiana, Milan 
 

Image 7.  DŀǊƳŜƴǘ ǎǘǳŘȅ ŦƻǊ ŀ ǎŜŀǘŜŘ ŦƛƎǸǊŜΣ мптл-84,Brush and grey distemper on 

ƎǊŜȅ ŎŀƴǾŀǎΣ нсс Ȅ ноо ƳƳΦ aǳǎŞŜ Řǳ [ƻǳǾǊŜΣ tŀǊƛǎ 

 

Image 9.  Jan van Eyck, early Netherlandish painter one of the most 

significant Northern Renaissance artists of the 15th century. ά¢ƘŜ .ŜǘǊƻǘƘŀƭ hŦ ¢ƘŜ 

!ǊƴƻƭŦƛƴƛέ мпоп !5 

 

Image 10.  !ƭōǊŜŎƘǘ 5ǸǊŜǊ όDŜǊƳŀƴ ǇŀƛƴǘŜǊύΣ Self-Portrait in a Fur-Collared Robe 

1500 

 

Image 8. Da Vinci's Last Supper has become one of the most widely 

appreciated masterpieces in the world. 

 

https://en.wikipedia.org/wiki/Early_Netherlandish
https://en.wikipedia.org/wiki/Northern_Renaissance
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 ñWhen examining the mosques in the Ottoman architecture of the 16th century, it can 

be seen that all of the universal and fundamental meanings has come together in the mosques 

themselves: The northern courtyard represents a forceful and real life; the inner of the mosque 

is a spiritual and unworldly space and raises a human-being up to the sacred under the 

guardian dome, a sign of both the God and the Sultan; the cemetery in the south symbolizes 

the garden of the dead.ò (ERZEN, 1999, 63) 

The art of miniature has become significant in the era of Suleiman the magnificent by 

the sixteenth century. ñThe key to understand the aesthetical principles of the Ottoman culture 

of the sixteenth century essentially lurks in that it had persistently put emphasis on lively, 

experienced and performing aspects of the arts.ò (ERZEN, 1999, 65) 

It can be purely mentioned a tangible and substantial Ottoman art only at the turn of 

the fifteenth century.  

ñWhen examined closely the compositional characteristics of the Ottoman miniatures 

and architecture of the sixteenth century...the theatrical atmosphere draws attention 

prominentlyé and this can be grounded on the artistôs world-view: his job is to do something 

on a prearranged scene, to assimilate and relate with his design to a flawless order. The God 

would be keeping an eye on him like the Sultan is.ò (ERZEN, 1999, 58) 

 
In miniatures, ñthe conception of imagery is not a three-dimensional illusion, yet two-

dimensional. The relational orientation of figures based on a radial compisition rotating 

around a focal, defines their positions in events... Such designs in arrangements are not 

different from the ones of spaces in the architecture of the sixteenth century.ò (ERZEN, 1999, 

59) 

 

5. The Seventeenth and Eighteenth Centuries 

Along with Manierism in reaction to Renaissance, new art foms including stil-life and interior 

paintings have been emerged in the Western art of the seventeenth century. The artists have 

begun to discover new values and features of the nature they had never seen before until that 

time. Just like figurative painting, the landscape has been regarded as an independent art form. 

The artists have interested in the current events and lives. The objects that had been 

considered as symbols in the period when the world had been perceived religiously have been 

appreciated through their own realities and have become the art themes. Branches of art have 

been diverged seperately; the artists have specialized in specific fields. 

Image 11. Matrakci Nasuh,  

Nice, Suleymanname, Istanbul, 1543 

Image 12.  Nakkas Osman, The Ottoman army 

besieging Vienna (1529).Huner-nama, Vol II. 1588. 

 

Image 13. Selim II receiving the Safavid ambassador in the palace at Edirne in 1567. 

Nehzetu'l-Ahbar der Sefer-i Sigetvar, Nakkas Osman, 1568. 
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Image 14.  El Greco, Penitent Magdalen, 1605-10, Oil on canvas, 118 x 105 cm El 

Greco (1541 - April 7, 1614) was a painter, sculptor, and architect of the Spanish 

Renaissance. During his stay in Italy, El Greco enriched his style with elements of Mannerism 

and of the Venetian Renaissance. 

The Renaissance and the Baroque, subsequent to Manierism, are the periods that sense 

of art  has been in the ascendant. In the history of humanity, subjectivity starts with the 

Renaissance, and the Baroque is a new phase in developing it. In contrast to the Renaissanceôs 

rational people considering themselves as the focal of the universe, the Baroqueôs regards 

themselves as an unparalleled, unique part of the universe. 

 

 
Image 15. Caravaggio (Milan, 28 September 1571 - Porto Ercole, 18 July 1610) Supper at 

Emmaus, 1601 Oil on canvas, 141 x 196 cm. Caravaggio was an Italian artist active in Rome, 

Naples, Malta and Sicily between 1593 and 1610. He is commonly placed in the Baroque 

school, of which he is considered the first great representative. 

By beginning of 18th century, when the cultural relations with Europe have increased 

and the period we call as óWesternizationô has begun, the Ottoman art proceeded on a balance 

built between the tradional and the new é It has been given opportunities in every area to art. 

(Ķrepoĵlu, 2006, 237) 

The miniature remaining unchanged during the seventeenth century has had its last 

shining time with the Tulip era in the early eighteenth century, and come to the close through 

the end of the century when the Ottoman painting has been impressed by the Western 

influences. In the Tulip era, the political and economic relations with the West have 

improved. At the same time, the Westerns have become interested in the East. So, the world 

of Islam has played a crucial role in getting known the ancient culture by the West.  

 
 

All in all, what we conceive of óartô today is utterly the artwork óhaving aesthetic 

concernsô; those dated before the 18th century, however, are simply óvisual textsô. (Turan, 

2006, 175) 

 

6. The Nineteenth Century 

French Revolution as a sign of collapsing the older traditions and of initiating a brand new era 

in art also allowed changes and developments. In contrast to the Rococo philosophy, such 

Image 16. Abdulcelil Levni or Abdulcelil ¢elebi (died 1732) was 

an Ottoman court painter and miniaturist. Procession of the guilds. Shown are 

the bakers with an oven, bread, and in the lower part farmers with wheat. 

Ottoman miniature painting, from theSurname-ē Vehbi. 

 

https://en.wikipedia.org/wiki/Ottoman_Empire
https://commons.wikimedia.org/wiki/Surname-%C4%B1_Vehbi
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pieces of art that reflected the spirit of the revolution and devoted to the French Republic have 

been produced. Classical traditions of the ancient period were adopted.  

An art environment being directed by the art movements such as Neoclassicism, 

Romanticism, Realism, Impressionism, Post-Impressionism that emerged in the West by the 

century and included the twentieth century as well has been appeared.  

 

 

 

 
 

 
When considered the Ottoman from the beginning of the nineteenth century, especially 

from the Tanzimat Reform, a number of rapid or slow changes called as reform or revolution 

have occured in the cultural nature. ñWhen our art revealed itself to the West, Europe had 

already embraced the nature and even begun to have done with understanding the visible in 

artéOur painters of later the Tanzimat Reform who revealed themselves to Europe and the 

nature have started with admiring the nature where Europe had started from.ò (Ey¿boĵlu, 

Ķpĸiroĵlu, 2013 p. 12.) ñAll in all, when we spreaded to Europe and the nature,  Europe had 

already begun to recede from its own naturalistic understanding and desire the art of the world 

we abandoned.ò (Ey¿boĵlu, Ķpĸiroĵlu, 2013 p. 13.) 

 

 
 

Image 17.  Jacques Louis David (August 30, 1748 - December 29, 1825) was a highly 

influential French painter in the Neoclassical style. The Death of Marat (1793) 

Image 18. Francisco de Goya  (30 March 1746 ς 16 April 1828) was a 

Spanish romantic painter and printmaker.The 3rd of May 1808 in Madrid or 

ά¢ƘŜ 9ȄŜŎǳǘƛƻƴǎέ 1814. Oil on canvas, 268 x 347 cm. 

 Image 19. Gustave Courbet (10 June 1819 ï 31 December 1877) was a 

French painter who led the Realist movement in 19th-century French 

painting. Viev of Ornans, 1850s, Oil on canvas,73 x 92.1 cm. 
 
Image 20.  Claude Monet (14 November 1840 ï 5 December 1926) was a 

founder of French Impressionist painting. ñImpression, Soleil levantò 1872, 

oil on canvas, 48 Ĭ 63 cm. 
 

Image 21.  tŀǳƭ /ŞȊŀƴƴŜ (19 January 1839 ς 22 October 1906) was 

French artist and Post Impressionist painter. Mont Sainte-Victoire and 

the Viaduct of the Arc RiverValley, 1882ς85, Oil on canvas, 73 cm 

x 92 cm. 

 

Image 22.  Osman Hamdi Bey (30 December 1842 ς 24 February 1910) was 

an Ottoman administrator, intellectual, art expert and also a prominent and pioneering 

painter. Turtle Trainer, 1906, Oil on canvas, 221.5 x 120 cm. 

 

Image 23. Ahmet Ali (Seker Ahmet Pasa) (1841-1907) Self Portrait of Seker 

Ahmet Pasa, Oil on canvas, 118 x 85 cm. 

 

https://en.wikipedia.org/wiki/The_Death_of_Marat
https://en.wikipedia.org/wiki/Romanticism
https://en.wikipedia.org/wiki/Printmaking
https://en.wikipedia.org/wiki/Painting
https://en.wikipedia.org/wiki/Realism_art_movement
https://en.wikipedia.org/wiki/Impressionism
https://en.wikipedia.org/wiki/oil_on_canvas
https://en.wikipedia.org/wiki/Post-Impressionist
https://en.wikipedia.org/wiki/Ottoman_Empire
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Image 24. Jean Baptiste Vanmour  (9 January 1671 ï 22 January 1737)

[1]
 was a Flemish-

French painter, remembered for his detailed portrayal of life in the Ottoman Empire during 

the Tulip Era, The Ambassadorial Delegation Passing through the Second Courtyard of the 

Topkapē Palace, 1725, Oil on canvas 90 x 121 cm.  

 
Image 25. Fausto Zonaro (18 September 1854 ï 19 July 1929) was an Italian painter, best 

known for his Realist style paintings of life and history of theOttoman Empire.  

The Scribe, Oil On Canvas, 60.5 x 38.5 cm. 

In the Ottoman of the nineteenth century, particularly minority artists have been 

effective. This coincides with the period when the relations with the West gained speed, and 

there are mostly the signatures of these artists in the works. Meanwhile in the West, it is seen 

that changes and transitions occur, the artists are in the search of something new,  the 

abstraction is headed for, and new movements appear. These periods can be described as the 

ones in which the Ottoman has begun to recede from the Ottomanism and to be alienated from 

itself.   While the activities of the minority proceed, the technological power for 

modernization of the army gains currency as a result of the effects of the West. Various 

developments have been occured within this period such as establishing schools aiming to 

train in the painting field, or giving students in these schools the opportunity to go to Europe 

for training. At the end of the period, the Turkish community has experienced many serious 

and essential changes and transitions, and the Republic period and its ideology have revealed 

a world-view in accord with the virtues and essences of the Turks.  

 

7. Conclusion 

Considering the architecture, painting and sculpture in the Western art, it is obvious that the 

churches as architectural structures have represented a religious world-view, that physical 

expressions and gestures of figures in sculptures have been emphasized, and that the artists 

have portrayed emotional expressions of figures. A war under the leadership of Luther has 

been started against the religious belief of the Medieval era, and it is evident that this was a 

crucial milestone embarking upon rationalism throughout the history of thought. What forms 

lives of people in modern ages is no longer faith, rather reason. This is a perspective that 

examines, questions and tries to analyze the life, nature and human-being. 

In the lands of Anatolia, the architectural structures include mosques, palaces and 

bridges. Resulting from the prohibition of depicting faces in the Ottoman art which never had 

been introduced or involved with the art of sculpture, Muslim artists have inclined to use two 

ways: disusing and devitalizing figures. Miniatures, a predominately art form in Islamic 

painting, is a case in this point. By the fifteenth century, the Ottomans have established a 

powerful empirorship and this power has become clear in the architecture. During the 

sixteenth century, significant developments have occured not just only in the architecture, but 

also in the miniature, ceramics, calligraphy and ornamentation. The art of miniature has had 

its latest shining era with the Tulip period by the early eighteenth century.  

https://en.wikipedia.org/wiki/Jean_Baptiste_Vanmour#cite_note-Faroqhi.2C_Suraiya-1
https://en.wikipedia.org/wiki/Flemish_people
https://en.wikipedia.org/wiki/France
https://en.wikipedia.org/wiki/Ottoman_Empire
https://en.wikipedia.org/wiki/Tulip_Era_in_the_Ottoman_Empire
https://en.wikipedia.org/wiki/Realism_(arts)
https://en.wikipedia.org/wiki/Ottoman_Empire


41 

West and The Ottoman Period Comparative Description 

 

 

The reason why the awareness of individuality has risen against the restraints of the 

Church in Christianity whereas it couldnôt happen in the Islamic world may be that the 

conflicts of different ideas have emerged sooner because of the Reformation, Renaissance, 

Enlightenment movements and the wars of religion in the West, that the problem of depicting 

faces has been solved in the West through the discussions on icons and the wars of 

iconoclasm despite the fact that they had occured murderously and gorily, and that the 

dogmatic rules have been much more effective and oppressive in the Ottoman rather than the 

West. Unlike in the West, an individulistic understanding of art could not rule in the Ottoman; 

because the individual was under the pressure socially and he had no right to criticize the 

society. The West, however, has experienced many conflicts between faith and reason, the age 

of reason era, and critical thinking. Due to restraints within the way of faith, the concepts of 

art and artist apparently could not develop in the Ottoman for a long time.  

For all intents and purposes, art is a fact, reflecting the time and getting inspired by 

various classes in a society, various ways of thinking and faith, and various perspectives. 

Being a reflection of society, art is an activity continuing its existence and effects consistently 

within the historical process. An artist who is insurgent and full of thoughts and lives of his 

time not only expresses the reality, but also has an aim to form it. Differences in economic, 

ideological, social and cultural natures of different societies are characteristics of sense of art 

in the society. Various socio-economic and cultural features of different periods in societies 

play a preliminary role for the following period. Furthermore, it is inevitable that 

developments and alterations in a society have also impacts positively or negatively on many 

other societies. Art, however, has a role of shaping the future of a society by criticizing, 

questioning and reacting to the system. No matter which frame of thought they stand up for, 

ruling all kind of societies, art has to be in accord with the nature of society in which that 

thought comes into existence.  
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1. Introduction 

Flat-woven rugs refer to the ones with no pile in kilim, zili, soumak, and cicim (jijim) 

techniques as floor covering. The nomadic herders (yºr¿k) in Anatolia living in a traditional 

way of life have been the most loyal producers of flat woven rugs. They have ensured the 

continuation of traditional weaving, using flat weaves in many places in everyday life. Today, 

flat weave rug making in Anatolia is one of the rare arts with traditional rules despite 

mechanization. 

These weaves with no pile are undoubtedly different weaves in terms of weaving 

techniques although they have a similar weaving surface look. Therefore, they are often 

mislabeled as kilim by those who do not know the traditional weaving techniques (Kērzēoĵlu, 

2001, p. 11). 

The purpose of the study is to show technical discrepancy in flat weaves and to pay 

attention to cicim technique. Over 400 cicim rugs exhibited in Prof. Dr. Turhan Yazgan 

Ethnography Museum in Isparta were investigated for this purpose. The flat weave rug 

samples with ñcicimò technique in the museum were analyzed according to the motif (design) 

and weaving techniques. 

 
Figure 1: Prof. Dr. Turhan Yazgan Ethnography Museum (2015). 

In Anatolia, flat weaves with cicim technique have been woven for daily needs such as 

a pillow, floor covering, prayer rug, saddlebag, door/table/sofa cloth, oblation bag, curtain, 

cutlery rack, sack, and gun bag (Barēĸta, 1998, p. 47). 

Warp, weft, and motif threads are used in cicim flat weaves and these weaves are often 

called as ñextra-weft float brocadingò (atlamalē) in several locations in Turkey. (Barēĸta, 1998, 

p. 43). There is no rule in the number of overlaps in motif threads. The number of overlaps in 

weft threads determines the number of horizontal overlaps, thus making the motif looks good. 

The motif in cicim weaves looks as if it were an embroidery by a needle on a plain ground. In 

fact, the ground and the motifs are woven during the weaving simultaneously. According to 

the motif intensity and ground look in cicims, various techniques are used such as cicim with 

scattered motifs, cicim with weft-faced scattered motifs, cicim with condensed motifs, cicim 

with weft-faced condensed motifs, and cicim with warp-faced. 
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2. Material And Method 

 

2.1. Motifs 

Throughout the history, human beings have sometimes reflected their ideas and feelings on 

the cave walls, stones, and weavings by means of symbols and drawings. Motifs have often 

been used which show the femininity of the woman, the power of the man, the abundance and 

fertility of the family, the symbols which are believed to protect against evil thoughts. 

The designs of flat weaves with ñcicimò technique exhibited in Prof. Dr. Turhan 

Yazgan Ethnography Museum in Isparta were investigated. It was found that the motifs such 

as elibelinde, koboynuzu, bereket, su yolu, pētrak, muska ve nazar, kurtaĵzē and engel were 

mostly used in these weaves. 

 

2.1.1. Elibelinde Motif (hands-on-hips or akimbo) 

This motif represents motherhood, protection of children and symbolizes good luck and 

fortune to her house (Ateĸ, 1996, p. 153). 

   
Figure 2: Hands on hips or Akimbo (Erbek, 1982, p. 21-23-26). 

 

2.1.2. Koboynuzu motif (ramôs horn) 

This motif is today believed to be associated with manôs world and symbolizes power, health, 

continuation of manôs fertility, and masculinity (Ateĸ, 1996, p. 153). 

   

Figure 3: Ramôs horn (Erbek, 1982, p. 38-39-41). 

  



47 

An Investigation Of Flat Weaving Cicim Technique In The Samples 

 

 

2.1.3. Bereket motif (fertility)  

This is usually interpreted with the ram horn and hands-on-hips-motifs motifs, and has 

connotations with marriage, mating, reproduction. Using the symbols such as luck and 

fertility represents a wish for never-ending happiness (Erbek, 1982, p. 46). 

  

Figure 4: Fertility (Erbek, 1982, p. 54). 

 

2.1.4. Su yolu motif (running water or meander) 

Water is a symbol of rebirth, of revival of the body and soul, of continuous flow of life, and of 

fertility, nobility, wisdom, purity and virtue (Erbek, 1982, p. 102). 

  

Figure 5: Running water or meander (Erbek, 1982, p. 106-107). 

 

2.1.5. Pētrak motif (burdock) 

Burdock is a plant found in fields; its thorns stick into people and animals. Anatolian people 

believed that the thorns on this plant kept the evil eye away, and they have used this motif as a 

good luck charm. The Turkish saying ñpētrak gibiò means abundant, referring to the 

fruitfulness of the trees. In this perspective, the motif has been used on flour bags, tandēr 

(clay-lined pit oven) cloths and on earth-made containers (Erbek, 1982, p. 106-107). 
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Figure 6: Burdock (Erbek, 1982, p. 110). 

 

2.1.6. Muska ve Nazar Motif (amulet and evil eye) 

The evil eye may be defined as the power of certain people who are believed to have to harm 

people, as well as pets, property or even inanimate objects. Geometric triangle motif is the 

simplest stylized eye form. In Anatolian weaving, eye motifs are geometric applications of 

square, rhombus, rectangle, cross, and star beside the triangle (Erbek, 1982, p. 120-122). 

  

Figure 7: Amulet and evil eye (Erbek, 1982, p. 127). 

 

2.1.7. Gºz Motif (eye) 

Although the human eye has good intentions, it may sometimes be used as a symbol of evil 

ones. it is accepted that the only real remedy for the evil effects of the eye is the eye itself 

again. The eye motif in the woven works can be seen around hands-on-hips and abundance 

motifs (Erbek, 1982, p. 128). 

  

Figure 8: Eye (Erbek, 1982, p. 131-132). 
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2.1.8. Kurtaĵzē Motif (wolfôs mouth) 

This motif is the stylization of wolf track and wolf mouth. Due to its ability to see in the dark, 

the wolf has become the symbol of the sun and light (Erbek, 1982, p. 158). 

   

Figure 9: Wolfôs mouth (Erbek, 1982, p. 161-164). 

 

2.1.9. ¢engel Motif (hook) 

This motif is not only considered as a protection for evil eye but also a symbol of connection 

that conveys a relationship between a man and a woman. It is also related to marriage and 

fertility (Erbek, 1982, p. 158). 

   

Figure 10: Hook (Erbek, 1982, p. 140-141). 

 

2.2. Cicims are divided into five categories in terms of weaving techniques 

 

2.2.1. Cicim with scattered motifs 

Because motifs are scattered on the ground, these cicims are named as cicim with scattered 

motifs, and the ground is balanced plain weave. 

  

Figure 11: The weaving technique of a cicim with scattered motifs (Acar, 1982, p. 56). 

ñCicim with scattered motifsò, archive no. 721, Prof. Dr. Turhan Yazgan Ethnography 

Museum (2015). 
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Figure 12: ñCicim with scattered motifsò, archive no. 99, Prof. Dr. Turhan Yazgan 

Ethnography Museum (2015). 

 

Inventory No: Archive no. 99 

Size: 90x100 cm 

Usage: Table cloth 

Weaving Technique: Cicim with scattered motifs 

Motif:  Burdock 

Number of warps: (1 cm) 5 

Number of wefts: (1 cm) 5 

Number of design threads: (1 cm) 5 

 

  

Figure 13: ñCicim with scattered motifsò, archive no. 721, Prof. Dr. Turhan Yazgan 

Ethnography Museum (2015). 

Inventory No: Archive no. 721 

Size: 80x120 cm 

Usage: Sack 

Weaving Technique: Cicim with scattered motifs 

Motif:  wŀƳΩǎ ƘƻǊƴ 

Number of warps: (1 cm) 4 

Number of wefts: (1 cm) 4 

Number of design threads: (1 cm) 4 

 

2.2.2. Cicim with weft -faced scattered motifs 

This is a kind of weaving where the wefts are tightly packed so that the warps are hidden or 

almost hidden and the scattered motifs are placed on this ground (Acar, 1982, p. 57). 


